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Welcome to the 1'8Annual Ohio Library Support Staff Institute!

We ré soGlad All Ovet that you are here!

The volunteers on the OLSSI Steering Committee iomae Togethérto bring you aliverse
offering of instructionalsessions on topics that range from book bindinglaughter yoga to
Google Tools, teamwork, andl3 printing. You Can't Always Get What You W3ritutat this
gatheringth e r sarélgsomethingpf interestfor all of theEveryday PeopfeAcrossthe[library
staff] Universé!

OLSSI also provides you with a chance to step away fhadaily grind andenew your
enthusiasm for your work. 6 nBeliavePin taking time out to socialize with peers, familiar and
new,inalaidback envi r onme nlti érseo Méotnido ofgnerdughEajoy a
Sunny Afternodhplay Bingoor any of theGames People Pldywhile you make connections
thatcanlast a lifetime.

Have any questions, concerri3&zed ad Confuset?? Reach Out, I'll Be Thet& You can text
me at 3304143920

SoTurn, Turn, Turi?the page and see what awaits you at OLSSI 2017!

Get Read{?for Peace Love, andLIBRARIES!

Gina Maida

Ohio Library Support Staff Institute
2016 2017 Chair

University of Mount Union Library ﬂ
Circulation Manager i
Alliance, Ohio 44601
3304143920 Cell

Dave Clark Five , 1964
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The Monkees , [actually, Neil Diamond], 1966
Outsiders , 1965

The Kinks, 1966

Joe South , 1968

10. The Yardbirds, 1968

11. Four Tops, 1967

12. The Byrds, [actually, Pete Seeger], 1965

13. Smokey Robinson, 1966
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Schedule of Events

Sunday 07/30/2017

3:0071 5:00 PM: ChecHn
5:007 6:00 PM: Meet and Gredtlospitality Suite
6:0071 8:00 PM: Dinner
8:00 PM: Readers Advisory Kara Pennell&2" Floor Lounge

9:00 PM: White Elephant Bingo, Brian Humphreys2" Floor Lounge

Monday 07/31/2017

8:00 AM: Breakfast
9:007 10:15 AM: Classes

Room 201
Making Groovy Digital Images - Tanya EllenburegKimmet, Wright State University

Room 202
Present like a Pro- Kristen Lindsay, Terra State Community College

Room 203
Putting your Student Workers to Work - Student Worker Series @ Franklin
University - Aaron Oates, Circulation Manager, Franklin University

10:3071 11:45 AM: Classes

Room 201
Privilege & Diversity - Paula Ashe, English Faculty, Ivy Tech Community College



Room 202
Socially Responsible Options for Your Discards and DonationsDavid Ebrite, Better
World Books

Room 203
Forget the Kitchen Sink! Designing Focused, Patroi€entered, and Mobile Friendly
Research Guides Christophe Casey, Instruction Librariafranklin University

12:00 PM: Lunch
1:157 2:30 PM: Classes

Room 201
Enhancing Your Catalog- Shelly Miller, OhioNET & Misty Alvaro, Upper Arlington
Public Library

Room 202
Simple HandsOn Book Binding - Miriam B. Kahn, founder of MBK Consulting

Room 203
Teamwork - Miriam MattesonKent State University

2:4571 3:45 PM: Library Snapshots

Room 201
Library Tour : Central State Universityd Blallie Q. Memorial Library i John
Jackson, Central Statenversity

Room 202
Library Snapshot: Miami University Libraries - Laura Birkenhauer, Miami University

Room 203
Library Snapshot: Greene County Public Library - Deanna Ulvestad, Greene County
Public Library

8:00 PM

2"d Floor Lounge
Movies!



Tuesday08/01/2017

8:00 AM: Breakfast
9:0071 10:15 AM: Classes

Room 201
Maps: Interpreting Current and Historical Resources- Miriam B. Kahn, founder of
MBK Consulting

Room 202
Laughter Yogai Teresa Speakman

Room 203
O-H-I- Read! Opportunities for Exploring Ohio Literature - Janet Ingraham Dwyer,
State Library of Ohio

10:307 11:45 AM: Classes

Room 201
Summer Food and Librariesi Team Vittles - ILEAD Team (Gregg Gassman, State
Library of Ohig and Sarah Schaff, Denison University Library)

Room 202
3D Printer Introduction for your Library - Matt Motes, Serving Every Ohioan Library
Center

Room 203
Google Tools- Jennifer HicksMiami Universityi Middletown Regional Campus

12:00 PM: Lunch
1:157 2:30 PM: Final Speaker
Room 201&202
Closing Speaker- Ryan IrelandGreene County Public Library &ughor

2:30 PM: Closing Ceremony / Grand Prize Giveaway

3:0071 4:00 PM: CheckOut



Attendees

Ballard Teri - Nationwide Childrens Medical Library Terri.Ballard@NationwideChildrens.org
Barbour Heather- Miami University Libraries® barbouh2@miamioh.edu

Bernert Danielle- Packard Library dbernert251@gmail.com

Blankenship Stephanie Miami University* marlinsa@miamioh.edu

Bridges Justin- Miami University Special Collections & Archivésbridgejc@miamioh.edu
Burns Rob- Akron-Summit County Public Library rburns@akronlibrary.org

Carlsen Dana- Miami University Hamitort mille854@miamioh.edu

Carmichael Amy - GardnerHarvey Library, Miami University carmicae@miamioh.edu
ChamberlainJo- Washington Centerville Public Libratymattnjo@woh.rr.com
Cornelious Robin- Case Western Reserve UniversitiRobin.Cornelious@case.edu
Dogan Tiffany - Miami University* dogantl@miamioh.edu

Douglas Joyce- Ohio University/Alden Library douglasj@ohio.edu

Downing Denise- Miami University* downindl@miamioh.edu

Dunn, Nicole - Miami University* dunnsn@miamioh.edu

Erwin, Laura- Garnet A. Wilson Public Library of Pike Courttyerwin@seolibraries.org
Estep Caitlin - Greene County Public Libratycestep@gcpl.lib.oh.us

Frogale (Gigi) Frances Southern State Community Colley&frogale@sscc.edu

Fuhrer Hayley- Heidelberg University hfuhrer@heidelberg.edu

Garza Nikki - Campbell County Public Library ngarza@cel.org

GassmanGregg- State Library of Ohig ggassman@library.ohio.gov

Griffith, Rebecca Southern State Community Collegyegriffith@sscc.edu

Grimes Dana- Upper Arlington Public Library dgrimes@ualibrary.org

Hart, Megan- Miami University Library* wallacm2@miamioh.edu

Hicks, Christopher Ohio University- Chillicothe* oucquinnlibrary@ohio.edu

Hoffer, Hazel- Southern State Community Collefydhoffer@sscc.edu

JonesJosh- State Library of Ohid jjones@library.ohio.gov

Kutcher, Paula- The Public Library of Cincinnati & Hamilton County

paula.kutcher@cincinnatilibrary.org



Lewallen, Rodney Cleveland Public Library rlewallen@cpl.org
MagelanerPam- Denison University Library magelaner@denison.edu
Marlowe, Susanna Franklin County Law Library smarlowe@franklincountyohio.gov
Masters Lindsey- Miami University* masterlr@miamioh.edu

Maurer, Elizabeth- Miami University* maureren@miamioh.edu

Miller, Carol- Denison University millerc@denison.edu
Moore-JacobsElizabeth- University of Daytort emoorejacobs@yahoo.com
Morner, Don - Miami University* mornerdc@miamioh.edu

Neff, Gabriel- Miami University* neffg@miamioh.edu

Nester Michayla- Denison University Librarie$ nesterm@denison.edu

Noland StambushCatherine- Campbell County Public Library cnoland@cepl.org
Oates Aaron- Franklin University* aaron.oates@franklin.edu
PickenpaughAmy - Ohio State University amypicken@gmail.com

Rector, Peggy Denison University rector@denison.edu

Rice Jennifer- Kent State University Library jjlmatheo@kent.edu

Shirley, Ariel - Miami University King Library* shirleam@miamioh.edu

Tully, Thomas Miami University* tullytv@miamioh.edu

Turner, Michael Bowling Green State University/NWORBDmicturn@bgsu.edu



Instructors

Misty Alvaro
Upper Arlington Public Library

Misty Alvaro and MARC fell in love at first sightShe has worked for public, academic, and
special libraries in public services, teaching, cataloging, and project manag&mmsptis
currently the Cataloger Librarian for Upper Arlington Public Libraridsk your friends in the
neighborhood: she LOVES answering cataloging questions!

Paula Ashe
English Faculty, Ivy Tech Community College

Paula Ashe is a PhD candidate in American Studies at Purdue University with concentrations in
sociology, new media, and popular culture.

Laura Birkenhauer
Miami University

Laura Birkenhauer is an Academic Resident Librarian with the Reference and Collection
Services department of the Miami University Librari&he holds a BA in Englis@reative
Writing from Miami University and a MLIS from Kent State University.

Christopher Casey
Instruction Librarian, Franklin University

Christopher Casey graduated with his MLIS in 200&l has worked in a variety of library
settingsincluding public, academic, and special librariess current focus lies in creating web
content that is easy to navigate and find relevant informatartiside of librarianship, he enjoys
travel, aerial artistry, and gaming.

Janet Ingraham Dwyer
State Library of Ohio

Janet Ingraham Dwyer is youth services library consultant at the State Library of Ohio. Her job

is to provide support and resources for child
and school libraries around the state. Among her other activities, Janet coordinates Choose to

Read Ohio, a statewide initiative promoting Ohio authors and baokghe joy of reading,

exploring, and enjoying books together. Janet is devoted to collaboration across libraries,



schools, I|Iiteracy organizations, social servi
families.

David Ebrite
Better World Books

David Ebrite is the Director of Strategic Sales and Partnerships with Better World Books.
Beginning in the early years of the internet, David founded "HistorydRrint", an online
antiquarian bookstoreThe business was eventually sadd David joined Better World Books
in 2010. David's duties at BWB include managing the Strategic Sales Weah works with

our largest Academjand Public Library partners. David also manages the BWB Antiquarian
team, Media sales, DonatigrsidAmazon Marketplace relationships.

Tanya Ellenburg-Kimmet
Wright State University

Tanya EllenburgKimmet is a Digitization Specialist at the University Libraries at Wright State
University. She spends her day designing, digitizing, and printing for the litiheyis a
photographer, artist, poet, writer, and animal activ&ie resides in the infamous hippy
community of Yellow Springs, Ohjavith her husband, 6 cats, 2 dogs, and a dwarf buhmy.

her free timew h e n  thwerkirgy asnTreasurer f@LSSI, she can be found writing,
photographing, or running tech for the local theatres. http://cyberwildstar.weebly.com/

Michelle Fought
Author of "Make Laughter Your Drug of Choice"

Michelle Fought is a Certified Laughter Yoga teacher and Happiness C8helis the author of
AMake Laught er Y oMichelldhsan ipspimtionalCsheakarddig Bold
Happiness workshop facilitator. Her hefgit mission is to engage, encourage and empower her
audiences to laugh more, stress lassl MAKE happiness a lifestyle choice!

Gregg Gassman
State Library of Ohio

Gregg got involved with libraries when he was stuck in Canada for the summer of 2008 (long

story), and the school he was going to needed someone to help move bi@ogst his MLIS in

2012 and now works for the State Library of OhiGregg started ecmmanaging a local food

pantry in 2013 after seeing an ad in a church bullatid has looked for ways to address chronic
hungereversinceL at el 'y heds been combi ni rhgngenactsites ove ol
through encouraging and assisting |ibraries i
Food Service Program.
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Jennifer Hicks
Middletown Regional Campus of Miami University

Jennifer Hicks is the Circulation and Reserves Supervisor at the Gatdneay Library on the
Middletown regional campus of Miami University (OH). She received an M.L.I.S. from Kent
State Universityand a B.A. in English/Literature from Miami University (OH). She has
presented on a variety of subjects including information literacy, gamification, and makerspaces
at LOEX, ALAO, ECIL, and the IFLA Satellite conference in Limerick, Irelahtier research
interests include mobile technology use in libraries, makerspace programming, and how to
support nortraditional college students in the library.

Ryan Ireland
Greene County Public Library & Author

Ryan Ireland lives a life surrounded by the written wdrdst spring he earned a PhD in English
from Miami University, where his dissertation focused on the history of public libraries and how
they establish cultural memoriekle currently works as the Communications Coordinator for
the Greene County Public Libraryn addition to writing articles on librarianship for Voice of
Youth Advocates and Public Libraries Quarterly, Ryan has published a few short asoviesd|

as two novelsBeyond the HorizarandGhosts of the DeserHe sits on the board of the

Antioch Writers Workshopand is busy drafting a nonfiction book based on his dissertation
research.Last Octoberhe presented about the future of libraries at TEDxDayod next

week, August 9, he will be talking about the history of libraries as part of the City of Xenia
Carnegie Library speaker seridsarlier this year, Ryan and his wife, Amber, established a
nonprofit under Greene Giving called Third Story Literacy Projétieir first initiative is to

build 100 Little Free Libraries across the Miami Valley over the next two years with the help of
community partners.

Miriam B. Kahn

Founder of MBK Consulting

Miriam B. Kahn, founder of MBK Consulting, provides education and consulting forigkrar

archives, corporationsultural institutions, and individuals on topics ranging from genealogy

and local history to bookbinding and preservati@mce 1989, she has been working in the field

of preservationandteaching book repair and bookbinding to library staff, students, and

individuals. Miriam is an active genealogy and local history researcher working with maps,

materials, and records in cultural institutions and, of course, uses online matghals. a

popul ar presenter and teacher, of fering cours
Library and Information Sciencand throughout the MidwesShe holds an MLS from Queens

College, CUNY and a PhD in History from Kent State Universityg.her spare time, Miriam

listens to audiobooks, quilts, bakes, and spends time with friendsand falyy 6 1 | f i nd he
libraries and museums, networking and learning about new resources to use in her classes and
workshops.
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Kristen Lindsay
Terra State Community College

Kristen Lindsay has been training campus teams on professional development topics for 20+
years. Currently she motivates and energizes a group of academic advising colleagues as
Director of Advising and Student Success at Terra State Community Colleggassion is

helping students find success whatever their academic dreams may be, and helping colleagues
across the university partner with students in achieving those academic dreams.

Miriam Matteson

Kent State University

Miriam is an Associate Professor at Kent State University in the Columbus prog§rem.
teached’he Academic Libraryinformation Institutions and ProfessigriBesearch and
Assessment in LI&ndInformation Literacy Initiatives

Before earning hD in Library Science from the University of Marylastie worked as a

reference and instruction librarian at the University of Maryland University Collgge.has

also worked as a music cataloger and circulation supervisor at Indiana University, and a project
manager at Universidegsimon Bolivar in Caracas, Venezuelahe was a reference librarian

intern at National Public Radiand has also worked as a solo librarian at A.T. Kearney, a US
consulting firm in Caracas.

Her primary research area is emotion in the workpl&tes has also researched aspects of
information literacy and continuing education in managem8he had published inbrary
Quarterly, Library and Information Science Research, Library ManageraadPortal:
Libraries and the AcademyA new area of research is examining soft skillacgademic
librarianship.

She has presented at state and national library conferences including OLC, ALAO, OLSSI,
ACRL and ALA.

Shelly Miller

OhioNET

Shelly Miller got her start in libraries at the tender age of 13, as an aide in her junior high library,
but didndét realize she was supposed to actual
mastes degrees) | ater. Despite her | ate start

discovered what she was supposed to be when she grew up. Shelly received her MLIS from
Kent State in 201,Jand has worked in both public and academic library settings. She currently
serves as the Community and Training Manager for OhigMNEd firmly believes that librarians
are, in fact, superheroes in disguise.
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Matt Motes
Serving Every Ohioan Library Center

Matt Motes is an I nformation Technology enthu
Scienceand has a strong software development background. Matt is currently employed with

the State Library of Ohiobds SEO L,addhimry Cent e
primary focus is to provide technical support for the 90+ library systems within the consortium.

Matt is also the On Demand Technology Training instructor that providegeodevice training

to library staff and patrons. Matt provides instruction on using the Ohio Digital Library catalog,

3D printers, Cloud Computing, and more. Matt is the program administrator for MORE (OLS:
MORE). In his spare time Matt serves as a library trustee for the Guernsey County Library

System, and is the city council president for his local municipagyvell as Mayors Court

judge.

Aaron Oates
Circulation Manager
Franklin University

Aaron Oates has been wandering around the library world since late 1999. He has worked in
public, academic, and special libraries filling various roles. He currently manages ten student
workers at Franklin University where he is Circulation Manager and Reference Support Staff. If
you canodt fi pydouhdlm innotai clei bhreariys studying for
gaming with friends.

Kara Pennella
Adjunct Faculty
lvy Tech Community College

Kara Pennella is an Adjunct Faculty member at lvy Tech Community College where she teaches
in the Legal Studies progranghe earned her J.D. from Indiana University in 2@0d has

worked for the Legal Services Corporation of Virgjraad the Free Enterprise Foriima public

policy think tank.

Sarah Schaff
Denison University Library

Sarah has had the good fortune to work waugety of libraries since 200&cluding public,

academic, and even consortial librari&he currently serves as the Discovery Librarian at

Denison University Librariesvhere she focusémr 95 life onkeepingDe ni sonds onl i ne
resources humming. Sargpends hefree timeserving as a part of OLSSI, working as an

assistant editor for the journBetween Coastsind volunteering at her local food pantry

13



Deanna Ulvestad
Greene County Public Library

DeanndJlvestadis the Head Archivist at the Greene County Public Library (Xenia, &xit)
manages the Greene County Rooirocal History & Genealogy departmerthe was Lead
Archivist at WYSO 91.3 Public Radio (Yellow Springs, OH) for several grants relating to the
American Archive, a national digital initiative funded by the Corporation for Public
Broadcasting to preserve audio and television programn8hg.earned a Masters in History
with a concentration in archive and museum administration from Wright State University

(Dayton, OH).
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Event Staff

Camp Counselors

Cindi Bardash
Karen Douglas
Dr. Paul Heintz
RobinHeintz
Brian Humphreys
Kara Pennella
David Sharp

Rachel Mathié Conferenceliaison'Head of Camp Counselors

OLSSI Officers

Chairperson Gina Maida

Vice-Chair in charge of ProgrammirigBrandon Houseman
Vice-Chairin chargeof Site Coordinatiofi Jennifer Hicks
Treasurei Tanya EllenburgKimmet

Secretary Sarah Schaff

Immediate Past Chaiir Anjanette Hook

Chair Emeritus & Consigliere P.M. (Michael) Bradshaw

*** Staf members are those wearing thedige shirts.
Please feel free to ask any staff member any questions to help make your time at OLSSI the best
it can be!
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OLSSI Steering Committee

Teri Ballard
Nationwide Childrends Hospital Medi cal Li brar
terri.ballard@nationwidechildrens.org

Bardash, Cindi
Delaware County District Library
cbardash@delawarelibrary.org

P. Michael Bradshaw
Supreme Court of Ohio Law Library
Michael.Bradshaw@sc.ohio.gov

Karen Douglas
Cincinnat State,Johnnie Mae Berry Library
karen.douglas@cincinnatistate.edu

Tanya EllenbureKimmet
Wright State University.ibraries
tanya.kimmet@wright.edu

Gregg Gassman
State Library of Ohio
ggassman@library.ohio.gov

Dr. Paul Heintz
Edison Community College
pheintz@edisonohio.edu

Robin Heintz
Pigua Public Library
rheintz@piqualibrary.org

Jennifer Hicks
Circulation, Reserves, & ILL Supervisdvliami University Middletown
Hicksjl2@miamioh.edu

Anjanette Hook
Beavercreek Community Library
ahook@gqcpl.lib.oh.us
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Brandon Houseman
KSU School of Library & Information Science, Class of 2017
Brandon.Houseman@gmail.com

Brian Humphreys
Ohio Northern UniversityHeterick Library
b-humphreys@onu.edu

Josh Jones
Librarian, State Library of Ohio
jjones@library.ohio.gov

Gina Maida
Circulation ManagerUniversity of Mount Union
maidagm@mountunion.edu

Rachel Mathie
Local History/Genealgy, Loudonville Public Library
mathiera@loudonvillelibrary.org

Kara Pennella
vy Tech Community College
Karalr@hotmail.com

Amy Pickenpaugh
Ohio State University Libraries
pickenpaugh.6@osu.edu

Sarah Schaff
Discovery LibrarianDenison Libraries
schaffs@denison.edu

David Sharp
The Ohio State University/eterinary Medicine Library
sharp.20@osu.edu

FOUNDER FOUNDER

Dougdas Morrison Dr. Linda S. Dobb, University Librarian
Lorain County Community College Cal State East Bayniversity Libraries
dmorriso@lorainccc.edu linda.dobb@csueastbay.edu
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Donors

Individuals

Cindi Bardash, Delawar@ounty DistrictLibrary

Tanya EllenburgKimmet, Write State University Libraries

Jennifer Hicks, Gardnétlarvey Library,Miami University Middletown

Rachel Mathie, Local History/Genealogy, Loudonville Public Library

Organizations

3M

ALAOQO: The Academic Library
Association of Ohio

Annual Reviews
COsSi

The Loudonville Public Library
Friends of the Library

McGraw Hill

Ohio History Connection
OhioLINK

OhioNET

OLC: Ohio Library Council

OPAL: Ohio Private Academic
Libraries

Overdrive, Inc.
ProQuest
The Rock & Roll Hall of Fame

Southern State Community College

Subaru of Dayton, Micah Whitas

Wellness Center Antioch College

Youngbds Jersey

Dai
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Classes
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Making Groovy Digital Images

Instructor:Tanya EllenburgKimmet, Wright State University
Date:Monday,07/31/2017

Time:9:00ami 10:15am

Location:Room 201

SynopsisWant to know some basic tips to make your photos groovy?

Li kee Did cosmic vibration make the i ma
camera is still’AWhy did resizing the image make it look psychedeNgh at 6 s t he
hype with tif, jpg, or gif?Come to rap in class about eaftlendly photography

and image design; learn to make smashing photdBaitg your camera

(optional/not neededand your questionsCome get in the groove with a

shutterbug while we work on our digital image karma.

20



Making Groovy Digital Imag

with Tanya Ellenburg<immet, Wright State University

Want to know some basic tips to make your pho
the image blurry or out of focus while the camera is stillifdy did resizing make it look

psychedelic’Vh at 6 s t he hype wGométo raplinclass dabBuGearthdriendigl F ?
photography; learn to make smashing photo Rring your camera (optional/not needed) and

your questionsCome get in the groove with a shutterbug while we work on our digital image

karma.

So You Want to make a Photo:

Camera Basics:
Exposure is the amount of light reaching the sensor (film), leading to this algorithm: E=I x T
Exposure =Intensity (aperture) x Time (shutter)

Exposure is controlled by 4 Factors:
1 Aperture Scale (fstop): Lens opening; the higher the number, the smaller the opening
1 Light: amount of light at the scene
91 Shutter Speed Scale: length of exposure; numbers are fractions of a second
1 ISO Scale (sensitivity to light): the higher the ISO the more light sensitive (and the more
Agraino)
Meter sees 18% gray

Aperture Scale
1,1.4,2,2.8,4,5.6, 8, 11, 16, 22, 32,45, 64,90
More exposure Less exposure

Shutter Speed Scale
300, 150, 80, 40, 20, 16, 1/2, 1/4, 1/8, 1/15, 1/30, 1/60, 1/125, 1/250, 1/500, 1/1000, 1/2000, 1/4000, 1/8000
More Exposure Less Exposure

*Anything to the left of 1/60 or F-60 is going to require a camera stand or your hand
movements wil |l bl ur the i mage. But theredbds a
Sunny f/16 rule states that on a sunny day the exposure is f/16 @ 1/1SO

If using ISO 100, the exposure is f/16 @ 1/125

If using 1ISO 400 the exposure is f/16 @ 1/500

To take a picture:
1. Setthe ISO
2. Evaluate the light with a meter (or guestimate)
3. Set the Aperture

21



4. Set the Shutter Speed

Some quick terms:

1 Bracketing: purposely over or under exposing to get an effect. This is also handy if the scene

is irregular (lots of white or lots of dark), because the meter will compensate and mess up

your image. Therefore, you can fool it by increasing or decreasingst@Rwithout

messing with the shutter speed) for a shot or two for choices later. Note: backlighting will

fool the camer aé

Frame: the lens naturally creates a circular image; the camera makes it rectangular

Scale: size of the subject

Composition: including the three elementibject, form, and content

Elements of Design: aspects in the photo like Line, Shape, Value/Form, Color, Texture,

Pattern, Balance, Plane, Rule of Thirds, Triangular Compositions, Curvilinear Compositions,

Circular Compositions, and Diagonal Compositions.

1 Focusing: 1/3 distance in front of the subject; 2/3 distance behind the subject. The size of
distance is the depth of field (sharpness of the image). IF you increasp, you must
decrease shutter speed (exposure) and vice versa unless you are bracketing. Shallow depth of
field is when little else than the subject is in focus; great depth of field is when the scene is
sharp front to back

E R ]

1 Depth of field is controlled by:
1 Aperture:Less DoF 1.4, 2, 2.8, 4,5.6, 8, 11, 16, 22 more DoF
1 Scale of the subject due to distance to the camera, focal length of the lens
1 Motion:
o To stop or blur
A To freeze action: short exposur#/250-1/2000 is recommended depending
on the item moving (children being 1/2b@porting events and birds being
1/1000)
A To capture motion: long expostire¥s to 10 seconds depending on the item
moving (fireworks being Ycars being 10 seconds)
0 Speed of Subject: The faster the subject, the faster the shutter speed needed
o Direction of Motion (perpendicular to the
track the item as it moves and have a blurred background (aka Creative Control
Panning)
o Size of the Subject: distance and focal length change
Noweé al l of this takes us to digitization of

segment also help in the cleaning up of photos from the digital camera.

So You Want to Digitize a Photo:
Rules for scanning and editing images.
1. Scan image and name that image as.a

2. For every change in the image, save imd@d as a . You can
resave over another nanaster scan, but saving over master scans can bring great
regrets later.

3. Scan master scans at 300+ (600 if possi
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Image types
Lossy (compressed): JPG, GIF
Lossless (uncompressed): RAW, BMP, PNG, XCF, PSD, NEF, ORF
How to set up GIMP:
http://www.gimp.org/downloads/
1. Click on downloadsIMP

2. When the window pops up, selegt . A second window may pop up
asking where to savelitprobably to & folder or , write
down where it says and select/c. This takes a few minutes.
3.Go to |l ocation whemenopsioldeva@moes<ceoy.ed t he f
Double click to . SelectzUN. 't 611 a$ seledtyourchbieenguage
| t 61 lcusarsikeindtad, orcancel Select
4. 1t o611 then tell youFnmgids finished insta
5. FindGIMPi n t he start menu and right

save an icon shortcut to the desktop for ease of use.

How to scan:varies from scanner to scanner, but is roughly the same

1. Putimage on scanner, pgean

2. Set dpi and size of scan if necessary

3. Hitscan
How to Use GIMP:
Select FileA' Open. Find photograph previously scanned. Save under a new name so as not to
ruin your master scan. Work in layers if possible so your original is on the bottom layer and a
copy is on top that you are alteringé You won
del ete the entire file to start over. | f in d
want and the program youbre using (smoky effe
N means looks like
M means use sparingly, too much can distort/deform the picture
t means this is an artistic affect and will most likely remove realism from your photo

Some tools
U Rectangle Select (looks like a dotted box): Use to select a rectangular part of your
image
U Ellipse Select (looks like a dotted oval): Use to select an oval part of your image
U Free Select (looks like a dotted box): Use to select a hand drawn part of your
image
U0 Fuzzy Select (looks like a dotted box): Use to select a color ranged part of your
image
U Color Picker tool N eyedropper): lets you select color for painting, drawing or
fill
U Zoom tool N magnifying glass): lets you zoom in or out on the photo
Rotate tool N a box with arrows at opposite corners): lets you rotate the image
U Scale N a small box with an arrow going to a big box): lets you resize image in
proportionsM

I C
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http://www.gimp.org/downloads/

U Flip tool (N folded paper with a doublended arrow): lets you flip horizontally or

vertically

Text tool (N a Capital A): lets you add a layer of text to your image

U Healing tool N crossed Bandhids): eases out irregularities such as dust, hair,
etc.

U Blur tool (N a water drop): Eases off details, blurring thiginh

Smudge toolN a pointing finger): Blends details, smudging thieht

U Burn tool (N a black rounded tool on a stick): Burns in details, hardening them
Mt

H e

H e

Some menu items
U File A Save: Saves as a xcf (GIMP standard format)

File A Export: Saves as any format you choose, including tif and jpg

File A Print: Prints it

Edit A Undo: Allows you to undo the last edit, can be repeated

Edit A Cut, Copy, and Paste work sort of like MS Word functions using the

Select tools mentioned above

View A Zoom: Allows you to zoom by percentage

U ImageA Crop to Selection: if used after selecting with a selection tool, crops out
everything outside of the selection barrier

U ImageA Flatten Image: allows you to compress the layers you just built so the
file can be saved or printéd For best results, do this as a last step before
saving or printing

U ColorsA Balance: change shadows, midtones, and highlights in color shifts, aka

make your reds less red, your shadows les#tred

ColorsA Hue-Saturation: removes color from the image, if it looks likeNDz

U ColorsA Colorize: another way to lessen or brighten the color or remove the
colorM

U ColorsA Brightness Contrast: increase or decrease the brightness or the
contrastV

U ColorsA Threshold: effects the threshold of the imageducing to two colors

t

ColorsA Levels: alter the edges of white space, dark space, and midifones

ColorsA Curves: alters the curve of the imdde

ColorsA Posterize: removes the fireal nesso o

ColorsA Desaturate: auto removes color on lightness, luminosity, or average

basis to make images greyscale or black and white

U FiltersA Blur: gives different forms of blur if your image is pixilated or looks
like it was made on a dot printer, you can use Gaussian blur especially 9l fix it

U Filters: All other filters cause artistic qualities like making the image a watercolor
painting and such

U Hel p: Yesé it even has a help feature!
thatds better than nothing

i
i
i
i

H e

H e
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Anatomy of the Digital Image: height x width x resolution

[u] ~ Any given photo has a height and a width
even in the analog world

(drawing by Tanya Ellenburimmet)

-~ PR ~o0 B

width

In the digital world, there is one more attribute, resolution

(images Tanya Ellenbuii§ i mmet phot ography fASekhmet 0)

About Resizingg and Cropping:

7 x 11 image make it 8x10 = distorted or crop it to 8x10 to préserve image
(images courtesy of Wright State University Archives)
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Original image cropped if the image was 72dpicropped if the image was 300dpi
(images courtesy of Wright State University Archives)

1 x 1.5 x 72 dpi image on internet when resized to 30x30 looks bad. Need find a higher
resolutioné the monitor and printer will try
Reducing dpi and dimensions makes the file size smaller and looks fine on the internet/emails.

For the long term and for projects, like physical print outs, reduced file sizes are frustrating and
may make the image useless.

Hel p! | 6ve forgotten everything that the Libr

Photography

https://expertphotography.com/understism4-simple steps/
https://www.digitaltrends.com/photography/whsiso-camerasettingsexplained/
https://photographylife.com/wh#d-iso-in-photography

Gimp

http://www.gimp.org/tutorials/
http://www.youtube.com/watch?v=kB2dQcpTZHE
http://www.youtube.com/watch?v=8LmW5ndnEqw
http://www.gimpology.com/

And if you know Photoshop, one can make GIMP work like it
http://www.smashingmagazine.com/2009/04/08& dytweaksto-makegimp-replace
photoshop/

And last but not leastemail Tanya ~tanya.kimmet@wright.edu
https://www.libraries.wright.edu/community/knowledgexchange/2014/09/03/digitization
bluesscanningnegatives/

http://cyberwildstar.weebly.com/digitalyberwildstar.html

26


https://expertphotography.com/understand-iso-4-simple-steps/
https://www.digitaltrends.com/photography/what-is-iso-camera-settings-explained/
https://photographylife.com/what-is-iso-in-photography
http://www.gimp.org/tutorials/
http://www.youtube.com/watch?v=kB2dQcpTZHE
http://www.youtube.com/watch?v=8LmW5ndnEqw
http://www.gimpology.com/
http://www.smashingmagazine.com/2009/04/03/8-handy-tweaks-to-make-gimp-replace-photoshop/
http://www.smashingmagazine.com/2009/04/03/8-handy-tweaks-to-make-gimp-replace-photoshop/
mailto:tanya.kimmet@wright.edu
https://www.libraries.wright.edu/community/knowledgexchange/2014/09/03/digitization-blues-scanning-negatives/
https://www.libraries.wright.edu/community/knowledgexchange/2014/09/03/digitization-blues-scanning-negatives/
http://cyberwildstar.weebly.com/digital-cyberwildstar.html

Present like a Pro

-

Instructor:Kristen Lindsay, Terra State Community College
Date:Monday,07/31/2017

Time: 9:00ami 10:15am

Location:Room 202

SynopsisGet ready to shed your fear of speaking in pulln boost your
confidence level, whether you are preparing to give acor@ne library tour or a
departmentide workshop.This session will engage you in proven strategies to
help ease your anxietgnd polish your presentation skills.
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Putting your Student Workers to
Work - Student Worker Series @
Franklin University

uD
L5,

Instructor Aaron Oates, Circulation Manager, Franklin University
Date:Monday,07/31/2017
Time: 9:00ami 10:15am

Location:Room 203

SynopsisOur student workers work hard for, @sd we should do the same for

them. Franklin University designed a workshop series to promote job readiness
skills, and build professional development opportunities for our student employees.
This session will discuss the outlets for development of monthly workshops and
seminars designed to promote workplace skills, job readiness, interdepartmental
connections, and discussions on how their current position can feed into their
professional ones.
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Privilege & Diversity

Instructor:Paula Ashe, English Faculty, lvy Tech Community College
Date:Monday,07/31/2017
Time: 10:30i 11:45am

Location:Room 201

SynopsisThis presentation will discuss the importance of inclusion and

intersectionality in texts selection for various types of libraries, archives, and

collections.
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Socially Responsible Options for Your
Discards andonations

-
BetterWorldBooks

WWW.BETTERWORLD.COM

Instructor:David Ebrite, Better World Books
Date:Monday,07/31/2017

Time: 10:30i 11:45am

Location:Room 202

SynopsisNo librarian wants to put their discards or donations into a landfill. Most
want an environmentaHlfriendly and sociallyresponsible outlet for their surplus.

Learn from David Ebrite, a rare and antiquarian book specialist who leads
partnerships, media sales, and rare material sales for Better World Books, how they
support literacy, libraries, and education with your surplus materials.
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Forget the Kitchen Sink!
Designing Focused, PatrorCentered, and
Mobile Friendly Research Guides

Instructor:Christopher Casey, Instruction Librarian, Franklin University
Date:Monday,07/31/2017

Time: 10:30f 11:45am

Location:Room 203

Synopsis:LibGuides is an online content creation package that allows all libraries

to curate resources into research guides that best fit the needs of their patrons.
Research guides can be a valuable resource, but they must be designed effectively.
The goal of this session is to highlight the value of research gaideslso the

best practices to use when creating online resouiidesse include not only the

amount and type of content, but also layout and design, writing for the web, and
being mobile friendly.Making use of these standards will make guides more user
friendly and targeted to the patron's needile this session will focus on

LibGuides, the information presented will be useful to several aspects of web
design.
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Forget the Kitchen
Sink!

Designing Focused, Student-Centered, and Mobile Friendly
Research Guides

Some Background

LibGuides created to support students and academic programs

One for every program; Specific classes; Topicssuch as RefWorks & APA

Guides inherited from former librarians

Librarians are not frained in web design
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Research Guides Evaluation

130 guides; Not all of these were necessary

Too much information; offen non-relevant

Confusing navigation

Cluttered layout

Mobile devices not considered for layout

Developed B ractic ide for librarians
Re-Design schedule established for this academic year

> Currently focused on high use guides

Designing Guides

> Elements to consider when creating online content:
Writing for the Web
Structure & Layout
Responsive Design

Content
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Writing For The Web

» Users willskim and select content on web pages in an F-Shaped Pattern.

> Users firstread in horizontal movement, usually across the upper part of
the content area. Forms the F's top bar

» Next, users move down the page a bit and read across in a second
horizontal line.F's lower bar.

> Finally, users scan the content's left side vertically. Forms the F's stem
» The implicationsof this are:

» Users won't read your text word-by-word

> The first two paragraphs must state the mostimportant information

> Start subheading, paragraphs and bullet points with information carrying
words

> Source: Nielsen Norman Group htir .nngroup.com/artic

p

Writing For The Web

Write clearly and simply.

Put the most important information at the top.

Avoid long paragraphs of content. Use lists.

Break up long lists. Avoid lists with more than 7 items.
Less is more! Aim for action content and avoid prose.
Link to denser material deeperin the page.

Use Italics or Bold for emphasis. Only hyperlinked text should be underlined.
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Structure and Layout

Keep as muchinfo at the top.
Avoid more than one row of page tabs
Avoid subpages

Use images to break up text and catch the user's eye; may help to clarify
content

Avoid long pages, if possible

Links should make sense if the linked text is read by itself. Reader may only read
links.

> Example:
» Good: The U.S. Government provides comprehensive h

» Bad: Go to this U.S. Government source for comprehensive homeowner
data by clicking

Writing For The Web

Otherthingsto consider:

> Tone
> Use a personal fone
» Pronouns: User = YOU, Library = WE
» Active voice: ' The library provides study spaces."”
» Avoid Jargon:
> Bad: '"The link resolver..."
Good: "Click Find It to get full-text arficles."
> Naming Guide Pages and Boxes
» Action Words
Short Titles
Specific Titles
> Avoid Vagueness: Ex. "Other" or "Additional Resources"

Instead of "Home Page” try "Getting Started,” "Overview," or "Start Here"
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Responsive Design

> Allows websites to easily tfransition from desktop to mobile

devices.

> Eliminatesresizing and scrolling

> Contentisin a flexible grid that changes based on screen size.

» Contentmust be arranged with responsive design in mind.

Adding Content

BreakitUp
» Images and smaller chunks of information
Be Clear
> A brief description may be necessary
Easy to understand descriptions.
» Avoid default descriptions for databases from vendor
Sort lists: Place in order of importance rather then alphabetically

Use Editorial Guidelines
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Examples

~ APA Guide:gui
> RefWorks Guide: gui

> MBA Guide: ¢

Additional Resources

LibGuides Standards and Best Practices

or the Web
1ethoc
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Questions?e

E-mail: christopher.casey@franklin.edu
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Enhancing Your Catalog

Instructors:Shelly Miller, OhioNET & Misty Alvaro, Upper Arlington Public
Library

Date:Monday,07/31/2017
Time: 1:15i 2:30pm
Location:Room 201

SynopsisEl evate your <catal ogbs coldentdyi ousne s
core versus enhanced info, discuss best practices and discover the advantages of
enhanced records. Explore simple tricks to make your records sparkle

39



Hand-crafted cataloging: enhancements that add value
Misty Alvaro (Upper Arlington Public Library) and Shelly Miller (OhioNET)

El evate your catalogbs cbnsciousness with Misty and Shell
Identify core versus enhanced info, discuss best practices and discover the advantages of enhanced records. Explore simple
tricks to make your records sparkle.

1. Core versus enhanced elements
a. Definitions
b. RDA core
c. Essential elements of earlier catalagiles
d. Typical additions
e. System enhancements vs. cataloging enhancements
2. Best practices
a. "Why do we do that?0o
b. Common arguments against enhancement: artisan vs. production
c. Institutional priorities
d. Check your PAC, know what works
e. Different treatments for different types of resources
f. LC/PCC/OCLC guidelines
g. Talking to public services
3. Everybodyds favorite enhancements
a. Keywords and their natural habitats
b. Alternate entries
c. Notes
d. When enhancements are efficiencies (public services, simplifying cataloging)
4. Free sources and resources
5. Questions
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Book Binding (hands on)

Instructor Miriam Kahn
Date:Monday,07/31/2017
Time: 1:15i 2:30pm
Location:Room 202

SynopsisWhen pamphlets fall apart, we often need to sew them back together.
Chil drenés books get the most wear, s
Learn some basic binding techniques in this hammde/orkshop.
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Simple HandsOn Book Binding- wirem s. kann,

founder of MBK Consulting

Simple Hand€On Book Binding

2 KSYy LI YLKESGa FrLif LINOZ 6S 2F0Sy ySS
books get the most wear, so we will sew or rebind a few thin books. Learn some
basic binding techniques in the hands on workshop.

Participants will learn how to:

A Sew single signature pamphlets
A{dGro {G0AGOK 2NJ {ARS {S6 GKAY OKAf RNE
l dZRASYOSY {G0FFF 6K2 ¢2N] 66A0K RIYF3ISR C

Presented by Miriam Kahn, MLS, PhD
MBK Consulting ©MBk Consulting, 60 N Harding Road, Columbus, OH 43209524 6142398977

mbkcons@gmail.com http://w ww.mbkcons.com

/___pulled tight and
tied insid
% - F"\;“ ‘CZ = rae
L - ’_‘ - I/Lf . ’
- A M2 ! oy e
.n,.““ 71 i r -ﬂ

35C. Single-section pampblet sewing, with 3,5,7 or
more holes depending on the length of the book and the
number of leaves to the section. Swell is obviously not a
-onsideration, but it is essential that the two ends of the

‘hread are pulled tight on either side of the long middle
‘hread and tied with a reef knot (square knot).
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lZdge trimming

S ,E,d ¢

CrUInin.e

<

e e

e tor cutting foredg

/7" guide tin

36. Guide lines for cutting head,
foredge and tail

Preparing the press
and marking up for cutting

through their margins around the tape (bottom section).
Go around the last stitch twice. Continue the thread into
the second section, which is overcast through the first,
and a knot made at the end. The third group is overcast
through the second, and so on. A restricted opening is
inevitable.

35H. Double sewing the exposed cloth-jointed end-
paper in the library style, with the second and subse-
quent sections sewn all along (see above) with con-
tinuous thread.

The aim of edge trimming is to make the edges even, to
facilitate the turning of the pages. It will also help to
keep the dust out. Although deckle-edged paper (see
p. 17) is often left uncut as it is considered attractive,
this broken edge remains a dust trap. (Cutting the head
is unavoidable, in order to free the pages.)

Some early books have been disfigured and made
almost valueless by indiscriminate edge trimming. The
proportion of text to margin in old and precious books
must be preserved, and so the edges of these should
never be trimmed. Throughout this book cutting is
recommended as a means of developing skills in the use
of equipment, and is to be practised on books of little
value.

The following general rules apply:

1. The minimum trim should be 1mm less than the
smallest page, and the maximum trim 3mm.

2. The guide lines for cutting must be accurate and the
work correctly positioned in the press.

3. Knives and blades must be very sharp.

4. An intense and even pressure should be maintained
on the book edge in the cutting press.

Open the lying press, cutting side uppermost, a little
wider than the thickness of the book. Have ready two
cutting boards and millboards and sharpen the plough
blade (see p.12). Mark up the book for cutting, with
guide lines on the front for cutting the head and foredge
and on the back for cutting the tail (36). Continue these
lines across the sections on the foredge. (The foredge is
cut before the book is rounded and backed, and the
head and tail afterwards. Swell caused by the sewing

(M
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THE PRACTICAL
GUIDETO

i

\

With 128 illustrations

The State Library of Ohic
65 5. Front Street
Columbus, Ohio 43266-0334

THAMES AND HUDSON
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JAPANESE STAB BINDING

This technique is ideal for binding single sheets of paper in soft covers and can be used
for diaries, class notes, phone messages, recipes, and school or business reports.

These Japanese stab books are bound
with colored embroidery thread in
three different variations of the
binding, each with its own ame: the
tortoise shell binding (left), the hemp
leaf binding (center), and the
traditional stab binding (right). Made
from Fabriano printmaking paper for
use as teaching samples. Adele
Outteridge (Australia), 1993.
111/4x33/4x 1/4' (28.6x9.5x 5

PREPARING TO BIND

1 Choose your cover option and

'+ binding thread :

Most types of papers-handmade, commercial or
tracing papers, even acetate can be used for
Japanese stab binding. If the book will contain
writing, the paper must be smooth. Inexpensive
photocopy paper is also fine for text pages, and has
the added benefit of being readily available and cut
to a standard size. Cutting is not required for this
technique, which makes it suitable for both young
and beginner bookbinders.

Although the cover for this binding is always soft,
it can be single sheets of heavy card-weight paper,
single sheets with a turned-in flap, or sheets
doubled over. The cover also can be one piece that
wraps around the spine to give the pages more
protection.

MATERTALS oyl e e e

< 20-50 sheats of text paper, out to the simle size
~* 70<100 1b {140-200 gsm) paper, for the front and

‘buck covers

v pencil

« triangle

* metal ruler

* oraft knife with a new hinde

¢ ‘cutting mat U

» leather hole punch, 1716 to 1/8* (1 to 3 mm)—or eleotric
drill and fine drill bit—and small hammer (Nate: the |
size of the holes depends on the thickness of the thread i
or yarn used for binding.y . 1 ; ‘

* darning or tapestry needle

¢ geissors

the paper for the text pages. Based on its intended

use and the paper available, decide the size of your book and the number of pages
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with turned-in flaps.., or doubled.over

wraparound eovors. with stick atong spine

2 Using the triangle, metal ruler, craft knife, and cutting mat, mark
L with a pencil and then cut all text pages to size, or start with paper

cut to a standard size, such as 8 1/2 x 11" (metric A4)~ (See page 13-
15.) Then cut two pieces of scrap paper to the same size as the text
T\ pages, reserving one for a template and the other to place underneath
!

the text pages to protect them during handling.

. 3 Using the triangle, ruler, and pencil, measure 1/2" (12 mm) from

S the left side of the template and draw a straight line. Measure 1/2"

$ (12 mm) down from the head and 1/2" (12 mm) up from the tail, and

' mark these points on the line. These will be the lowest and highest
sewing holes (sewing

Stations).

Measure the distance between these marks along the line. Divide that distance into
equal parts and mark two other points along the line. These four marks on the
template show where to punch holes. Four-hole binding is traditional, though five or
more holes may be used.

68 A leather hole punch is used on this stack of text pages fora

Japanese stab or an album binding. A simple template marks the
position of the holes. Photo: E. Lancaster.
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4 Line up the text pages, and place them on thick cardboard or a wood board, not on a
self-sealing cutting mat, which would become permanently damaged. Put the template on
top of the text pages. Punch the holes with the leather hole punch and a small hammer, or
with an electric drill.

With the leather hole punch, punch only twenty pages at a time. If you punch more, the
pages-and the holes-will slip out of alignment. Use the template to mark the position of
the holes for each lot of twenty pages. Check that each hole goes through all the pages.

In a classroom situation, the teacher can show two students or aides how to punch the
holes; they then help everyone else with this step.

If you use a drill, place all the pages between two pieces
of wood, with the top board just back from where the
holes will be drilled. Place this sandwich on the edge of
a bench or table and tighten a C-clamp around it and the
bench; if you have two C-clamps, use one on either end.
This will hold the pages in place while you drill. If yorn
are unfamiliar with power tools, ask someone who is
Jamiliar with them to help. Power tools can be
dangerous if you do not kinow how to handle them.

5 Cut the cover paper 1/16" (2 mm) larger (both length
and width) than the text pages. There is no overhang-or
square-on covers with this binding; the covers are the same size or only a fraction larger
than the text pages. Using the template, punch holes in the covers. Assemble the text
pages, and put the covers in position.

BINDING IT TOGETHER

1 Cut a length of thread four times the height of the binding, and thread the needle. Hold
the covers and the text pages together, and enter the lowest hole on the front cover, going
through to the back. Pull the needle and thread through, leaving 2" (50 mm) of thread at
the tail of the book. Thread around the tail, and through the same hole from the front
cover. Thread around the spine and through the same hole again, coming out the back.
Enter the next hole up from the back, and come out the front of the book.

2 Thread around the spine, and enter the same hole again from the back, coming out the
front. Enter the next hole from front to back. Thread around the spine, and enter the same
hole again from front to back. Go up to the next, or top, hole, and enter from back to
front.

3 Thread around the spine and enter the same hole from the back, coming out the front.
Thread around the head, and enter the same hole from the back. Your needle should be on
the front, having just come out of the top hole. Go into the second hole down from front
to back. On the back, go into the third hole down from back to front.
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4 Move to the lowest hole, and remove the needle. Tie a square knot directly over the
hole, leaving the tail of the thread. Cut the threads 1/4" (6 mm) away from the knot. Use
the needle to tuck the ends into the hole.

CREATIVE IDEAS
e Vary the traditional Japanese stab binding by using different spacings and patterns of
holes, or sewing stations.

* You can use many materials besides linen thread to bind these books and give them a
unique look. The material must be strong enough to hold the binding, yet thin enough to
thread through a needle. Before choosing a material, check that the sewing stations and
the eye of the needle are large enough to accommodate it. Yarns, jute string, leather
thongs, gimp, raffia, soft wire, thin ribbons, and fine braids may suit some books.

e Sew a stick, ribbon, or braid into the binding as a decorative feature. Add it along the
spine if the book is thick enough, or put it on the front cover and hold it in place with the
binding. (See fig. 6-1.) Be aware of how the book will be used and how the decorations
might affect its use.

6-7 The artist photographed this wizened tree on a trip to Wales, used a
color photocopier to reproduce it, and mounted it on the cover. Spray
fixative can be used to protect photographic cover images. Helen
McPherson (Austraila) iindswept, 1989. Handmade paper text pages,
Japanese stab binding, 7 x S 3/4 x 1/2(15x 22 x 1 cm).

Sor
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INTRO TO BINDING: JAPANESE STAB
BINDING TUTORIAL (flexible cover with
three-hole stitching) By Tiffany Eng. West
Dean College, UK

https://www.westdean.orq.uk/study/school
of-conservation/blog/bookand
librarymaterials/intreto-bindingjapanese
stabbindingtutoriakflexible-coverwith-
threeholestitching
https.//westdeanconservation.files.wordpre
ss.com/2014/10/sewindjagram.jpg

If you are interested in other stitching
techniques, check out their blog / website
https://www.westdean.org.uk/study/school
of-conservation/blog/bookand
librarymaterials

sewingdiagram.jpg (JPEG Image, 1504 x 995 pixelSraled (61%) https://westdee
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Teamwork

Instructor:Miriam MattesonKent State University
Date:Monday,07/31/2017

Time: 1:15i 2:30pm

Location:Room 203

SynopsisTeamworki what teamwork SHOULD be like (best case scenagravg)

then how to repair thingsVNearaapeatedlyt doesn
goingto work inteams, and teasitan be a very effective way to get things done.

But we all have team horror stories, td®o, in this sessignwe will talk about the

ideal, and then look at how to make the ideal happen more often than not.
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Library Tour.
Central State Universify s
Hallie Q.Brown Memorial Library

L

!

Tour Guide John Jackson, Central Statailkrsity
Date:Monday,07/31/2017

Time: 2:45i 3:45pm

Location:Room 201

Synopsisieartnand see the coll ecti onsibradty. servi c
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Library Snapshot:
Miami University Libraries

Instructor:Laura Birkenhauer, Miami University
Date:Monday,07/31/2017

Time: 2:45i 3:45pm

Location:Room 202

SynopsisTake a peek into the unique collections, spaces, and services offered in
the Miami University Libraries of Oxford, Ohidl'his session highlights
innovative technologies, and higfiterest holdings.
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Library Snapshot:
Greene County Publigbrary

r. L
"9

Q
(4

!
)
]

Greene County

Public Library
Instructor:Deanna Ulvestad, Greene County Public Library
Date:Monday,07/31/2017
Time: 2:45i 3:45pm
Location:Room 203

Synopsis The Greene County Room houses a comprehensive research collection
of local history and genealogy resources. The collection contains information about
the 88 counties in Ohjavith an emphasis on Greene County; it also includes a
variety outof-state and international resources.
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Maps: Interpreting Current and
Historical Resources

B N

—

Marpe oSS 7 N ﬁ'ﬁ'fi&‘““""@,}: o G
€ s> ﬁ Yole |
. i3 ]

Instructor:Miriam B. Kahn, founder of MBK Consulting
Date: Tuesday0¥8/01/2017

Time: 9:00i 10:15am

Location:Room 201

Synopsis For local history and genealogy lovers, maps are a rich, but sometimes
overlooked source of informationThey can paint a vid picture, offer rich
insightsand fascinating stories, if you know what to look fav¥e 6 | | | ook.
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Maps Interpreting Current and Historical Resources

For local history and genealogy lovers, maps are a rich, but sometimes overlooked, sources of
information. They can paint a vivid picture, offer rich insights, and fascinating stories, if you
know what to look for.

A Discover a variety of sources (both physical and digital) for accessing map data
including:
Sanborn Maps,
Historical atlases, and
USGS Maps

Tools and tips for analyzing the historical and community information maps

contain, as well as consider a variety of applications for this information,

including suggestions for haris learning activities and communipyojects.

Whil e many of these resources are online, webo
past and present including locations of railroads, changes in rivers and roads, and the growth of
towns and cities.

Too oo Too To

For Staff working in Genealogy & Local History departments and general reference with patrons
of all ages.

Presented by Miriam Kahn, MLS, PhD
MBK Consulting, Columbus, OH

CmBK Consulting, 60 N Harding Road, Columbus, OH 43209524
614 239 8977 mbkcons@gmail.com http://www.mbkcons.com
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